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To
create
this
unusual
scordatura,
it
is
recommended
to
string
the
guitar
using
two
sets
of 
steel
strings,
strung

low
to
high
thus:
E,
E,
A,
G,
B,
E.
That
being
said,
the
scordatura
tuning
will
work
with
the
traditional
strings

as
well.

In Prayer
for singer and violist, with guitar and kick drum
By Aaron Israel Levin

Performance Notes
The
guitar
and
kick
drum
can
be
played
in
one
of 
two
ways.

In
one
case
(1 ),
the
singer
can
play
the
guitar.
The
guitar
should
be
laid
flat
(horizontally)
either
on

the
singer's
lap,
on
a
table,
or
on
the
ground
with
the
singer
kneeling
(for
reference,
see
Chris
Cerrone:
Memory

Palace). 
The
composer
originally
envisioned
the
piece
for
a
Steel
String
Acoustic
Guitar,
but
other

instruments
may
be
substituted
(see
below).

The
kick
drum
can
similarly
be
played
by
the
violist. 
The
violist
should
take
care
to
dampen
the

kick
drum
by
inserting
blankets,
cloths,
etc.
into
the
instrument
so
that
it
does
not
overpower
the
ensemble.

In
the
other
case
(2),
the
guitar
and
kick
drum
can
be
played
by
seperate
players. 
These
players
do

not
necessarily
need
to
be
guitarists
or
percussionists
by
training,
since
the
parts
are
relatively
simple,
and

could
be
played
by
a
wide
variety
of 
capable
musicians.

There
is
an
additional
layer
of 
flexibility:

The
guitar
part
may
be
played
on
any
wound
string
instrument,
including
electric
guitar,
zither,
auto
harp,

and/or
plucked
piano,
using
the
same
pitches.

The
kick
drum
part
can
be
played
on
any
low,
resonant
drum
(with
a
kick
pedal),
such
as
cajon.
If 
a

seperate
player
is
used,
then
a
low
tom
(or
similar
instrument)
is
preferred.

The
guitar
should
be
tuned
scordatura:

Total duration : c. ten minutes
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To the juror/panelist:
If  time is limited, please listen to the third (final) movement (p. 15).
Excerpt begins at 6:40.



In Prayer
i . with devotion
i i . with impatience
i i i . with resolve

Text
Hebrew
transliteration:
el
na
refa
na
la

English
translation:
Please
God,
heal
her

Program Notes
In
Prayer
takes
its
text
from
a
moment
of 
heightened
drama
in
the
Old
Testament
in
which
Miriam
is
suddenly

struck
with
a
fatal
sickness.
In
desperation,
Miriam’s
brother
Moses
pleads
to
God
with
a
humble,
one-

sentence
prayer
for
healing,
reciting
the
phrase
“el
na
refa
na
la”
(please
God,
heal
her).
I
decided
to
set
this
text

in
three
different
ways
in
order
to
explore
a
myriad
of 
approaches
one
might
take
to
appeal
to
God
at
such
an

urgent
moment.
The
outer
movements
are
more
solemn
and
ritualistic,
calling
God
forth
with
reverence
and

respect.
The
middle
movement,
on
the
other
hand,
is
agitated,
frustrated,
and
cynical,
riddled
with

desperation
and
disbelief.

I’d
like
to
dedicate
this
work
to
my
mother,
Mia
Nosanow,
who
is
the
greatest
healer
I
know,
and
who
also

introduced
me
to
this
poignant
text.

In
Prayer
was
commissioned
by
Rattlebox
Music
for
Soomin
Kim
and
Harris
Bernstein.

To the juror/panelist:
If  time is limited, please listen to the third (final) movement (p. 15).
Excerpt begins at 6:40.



°

¢

{

°

¢

{

°

¢

{

Singer

Guitar

Viola

q = 96-1 00| Hushed,
sacred,
focused

p
sempre

S.

Gtr.

Vla.

6

S.

Gtr.

Vla.

el

ppp

na

mfA1 1

ppp
quasi
niente cresc.
poco
a
poco

4
4

4
4

4
4

2
4

3
8

4
4

2
4

3
8

4
4

2
4

3
8

4
4

&

#
#
#
#

∑ ∑

U

∑ ∑ ∑

i . with devotion

? #
#
#
#

always
let
ring,
gentle

&

never
too
long
U

?

&

⁄

E

B

G#

A

F##

C##

B
#
#
#
# ∑

never
too
long

∑

U

∑ ∑ ∑

&

#
#
#
#

∑ ∑ ∑ ∑ ∑

&

#
#
#
# ?

&
∑

?

&

⁄

B
#
#
#
# ∑ ∑ ∑ ∑ ∑

&

#
#
#
#

∑

emerge
from
vla.

3

&

#
#
#
# ?

&
∑ ∑

?

⁄

B
#
#
#
#

enter
imperceptibly;
emerge
from
gtr.
≤

˙

˙

w
Ó ˙

˙
˙

w

0

0
0

0

0

0
0

Ó ˙

˙

˙ ˙
˙

˙

˙

0

0
0

0

0

0
0

w ˙ œ ™ ˙ ˙

œ

˙ ˙

˙

˙
Ó ˙

0

0

0
0

0

~
w

O
˙

O
˙

O
˙

O
œ ™
™ O

˙
O
˙

To the juror/panelist:
If  time is limited, please listen to the third (final) movement (p. 15).
Excerpt begins at 6:40.
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finger
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is
acceptable.
Feel
free
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play
around
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